name, The designer is the master of the
soft glow, bright beams and laser lines.

In collaboration with fashion design-
ers from Helmut Lang through Calvin
Klein and Dior Homme's Hedi Sli-
mane, Dreyfus, 40, has pushed the
boundaries of runway modernity. And
from his Paris studio, he creates light-
ing objects that have become collect-

Thierry Dreyfus followed Hedi
Slimane’s concept at the Dior
Homme autumnwinter 2004
show, top; a YSL show in 2004,
above, and Ann
Demeulemeester's spring/
sunmer 2006 collection, above
right. One of two light
installations, right, Dreyfus did
Jor the Caisse des Dépots et
Consignation in 2000, at a hotel
particulier in Paris. Below is a
light box created by Dreyfus.

o i g R

‘to Tight up the elegant edifice, with'its

glass a steel cupola. More than
50,000 people went through the build-
ing's vast, empty shell, which was also

host of the fashion shows of Dior,

Chanel and Saint Laurent.

“On that first day, I was outside listen-
ing — people were saying that they felt
so serene,” says Dreyfus, describing the

to sell, but I had opened a door with my
sensibility.”

Instead of laser beams raking the ex-
terior as in a “son et lumibre” show, a
glowing flow of changing colors was
reflected by mirrors from sky to floor
and out from the glass roof.

» “What is the sense of lighting build-
ings at night to show what you see dur-
ing the day?"” Dreyfus asks. “You have to
bring another dream.”

His personal memories of light come
from deep down. He refers to the cathe-
dral of Notre Dame with its golden
glow of fat white candles and of being
at boarding school, at age 14, playing
cards by the light of flickering candles
among feathered pillows.

“Candles are still for me the most
beautiful, the movement, like fire, the
moment of life," says Dreyfus, although
his Paris studio is filled with high-tech
light: a prototype of a crystalline lamp
filled with sea salt, or modernist tung-
sten grid creations made in a limited
edition of eight and sold privately. New
experiments are to re-create 18th-cen-
tury chandeliers, those haute emblems
of French style, making the light glow
from within.

Dreyfus recalls his first emotional
experience of light as a child in the
family’s country house outside
Chartres, when the flames in the
hearth lighted up his grandfather’s arm
and its indelible stamp of the concen-
tration camp.

Dreyfus says that he feels a certain
responsibility to a family name that
still reverberates with France's politic-
al scandal of the 1890s, when Captain
Alfred Dreyfus, a Jewish staff officer in
France's military hierarchy, was ac-
cused of spying for Germany.

“Tews say that God is light, and
people say that light is God's shadow,”
Dreyfus says. “But light doesn't have
words. It does not speak intellectually.
It is about emotion.”

In the fashion world, designers look
to Dreyfus to express a mood or a feel-
ing as well as to put clothes and mod-
els, literally, in the best possible light.
He works instinctively, often
being asked to interpret with
his skills the designers' vi-
Si0n.

Ann nggulmnees]:‘ur. 1tlht:

an designer who has
m withl‘g%reyfus since
1989, says, “I can talk to him
with other words than as a
technician.”

“With lights you really can
make a certain atmosphere,”
Demeulemeester  says. “1
don't like what I call fashion
light that is really oppressive,
but something more poetic. I'm not an
easy person to work with. But Thierry
is not just a person who is putting up
some lamps.”

Dreyfus has worked with Calvin
Klein to warm the models’ skin and
make the clothes seem touchable; he
helped concretize the instinctive ideas
of Miguel Adrover; he brought a 1950s
glamour to Giambattista Valli's sum-
mer 2005 show; and he follows pre-
cisely Slimane’s concepts for Dior
Homme,

“He has the capacity, he is passionate
and obsessional — and he under-

iht.com
A slide show of Thierry Dreyfus's work.

Dreyfus disc
tool, asking he
* her makeup ir
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Thierry Dreyfus,
an artist of light
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